THE COMPLETED WORK OF ART 


Whatever the spatial and temporal coordinates at which 

a potential creator brings into existence an autonomous- 
aesthetic phenomenon and whatever the secondary gravi- 
tational and electromagnetic forces that affect those 
spatial and temporal coordinates and that creator as 

he or she transforms a phenomenon that is not at the 

same time autonomous and aesthetic into a phenomenon 

that is, that phenomenon that is brought into existence 
at the second closing in the life of an autonomous-aes- 
thetic phenomenon is (because of the provenance of the 
principles of revision that were utilized by the cre- 
ator in question to unify/organize the presentational 

and representational levels of that phenomenon) at the 
same time simple and complex--which means C1). that it 

is an autonomous phenomenon from which nothing can be 
subtracted and to which nothing can be added without 

to a greater or lesser extent distorting the equilibrium 
of that whole (a whole in which everything by definition 
is necessary)--what for example can be added to or sub- 
tracted from Aaron Copland's Sonata for Violin and Piano 
without distorting that autonomous-aesthetic phenomenon-- 
nothing certainly (2) that it is an autonomous phenomenon 
in which all transitions are not only formalized (and 
hence effortless as are all transitions in nature even 
though the transitions in nature are not formalized) 

but also inevitable. The fact that every autonomous- 
aesthetic phenomenon is at the same time simple and com- 
plex is not understood by many of those Homo sapiens who 
are interested in bringing into existence autonomous- 
aesthetic phenomena certainly not and so many of the 
phenomena that they bring into existence are either 
understatements or overstatements of the central possi- 
bilities of art which means that they are either simple 
without at the same time being complex (which means that 
they are boring) or complex without at the same time 
being simple (which means that they are muddled). Pause 
and think about Symphony No. 6 in A Major of Anton Bruck- 
ner about The Job Altarpiece of Bernaert van Orley (1521, 
central panel 69 1/4" X 72 1/2", Musées Royaux des Beaux 
Arts, Brussels) for example and know (1) that he/she who 
is interested in bringing into existence an autonomous- 
aesthetic phenomenon revises that phenomenon that announces 
itself to consciousness at first Closing until It IS 
transformed into one that is at the same time autonomous 
and aesthetic (and hence simple and complex) (2) that 

all works of art, not unlike the phenomena of nature, 

are never boring never muddled--which does not mean that 
they can not be regarded as such by a given spectator. 





